1110).¢

Recording Producers

DREAMING
SUNHWA PARR

1 WS works by women composers

Amy BEACH
Fanny MENDELSSOHN
Clara SCHUMANN




© DUX, DUX 1508, 2018

Nagranie zrealizowano w DiMenna Center for Classical Music w Nowym Jorku, 21-22 sierpnia, 2017 1.
Recorded at the DiMenna Center for Classical Music in New York, 21-22 August 2017.

LESZEK WélCIK, SHAO-TING SUN
Rezyseria nagrania, montaz, mastering | Recording supervision & sound engineering, editing, mastering

MICHAL KUBICKI (ENGLISH), SEO KYEONG YEON (KOREAN)

Ttumaczenia | Translations

RAFAL DYMERSKI
Projekt graficzny, sktad | Graphic design, page layout

MARCIN TARGONSKI
Redakcja | Editor

W DUX Recording Producers

Morskie Oko 2, 02-511 Warsaw, Poland | www.dux.pl, e-mail: dux@dux.pl

Fanny MENDELSSOHN (805-1847)
4 Lieder faor piano, Op. 8

Clara SCHUMANN (1815-1896)
Soirees Musicales, Op. 6
Nocturne in ~ major. No. 2
Ballade in O minar, No. 4

Amy BEACH (867-1344)
Oreaming, Op. 15 Nao. 3
Les Reves de Colombine, Op. 65

SUNHWA PARR PIANO



Nowa plyta koreaniskiej pianistki Sunhwy Park jest
niezwykle atrakcyjna lekturg z wielu powoddw.
Artystka postanowita zaprezentowac szereg drob-
nych utworéw z dorobku trzech, mafo znanych
dzi$ kompozytorek dziatajgcych w XIX oraz XX
w., co moze sprawi¢ wiele satysfakcji mito$nikom
repertuarowych rarytasow.

Album otwierajg Piesni op. 8 Fanny Mendelssohn,
utalentowanej kompozytorki i pianistki, starszej
siostry Felixa Mendelssohna-Bartholdy ego.
Kazda z czterech pie$ni $wiadczy o duzej doj-
rzalo$ci kompozytorki. Cho¢ w miniaturach tych
wyraznie odczu¢ mozna, ze Fanny inspirowala sie
tworczo$cig brata (Piesni bez sféw na fortepian),
slychac tez, ze owym inspiracjom potrafila nada¢
indywidualny wydzwigk. Miniatury z op. 8 cechuje
przede wszystkim rozbudowana melodyka mogaca
kojarzy¢ sie nieco z tzw. niekonczaca sie melodia
typowa dla dziet Ryszarda \Wagnera. W Piesniach
nr 11inr4 oparty na roztozonych akordach akom-
paniament pefni niemal réwnorzedna role wzgle-
dem melodii. Natomiast w utworach nr 2 inr 3
to diugie odcinki melodyczne sa kluczowym czyn-
nikiem formotwérczym. Ponadto akompaniament
jest w nich nieco bardziej urozmaicony, co pozy-
tywnie wplywa na rozwoj cafej narracji.

Kolejne kompozycje to dwa fragmenty z cyklu
Soirées musicales op. 6 Klary Schumann. Pierwsza
z nich Nokturn F-dur nr 2 utrzymana jest w Fiel-
dowskiej konwencji. Miniatura ta, tak jak stwo-
rzone przez Johna Fielda pierwowzory gatunku,
oparta jest na jednorodnym akompaniamencie

podporzadkowanym powoli rozwijajacej sie kan-
tylenie. Ballada d-moll nr 4 stanowi zdecydowanie
bardziej osobista wypowiedz kompozytorki. Mysle,
ze mozna jg uznac za zaledwie szkic wigkszego
dziefa, w ktérym architektonika i inne czynniki
determinujgce forme nie sg w pelni uksztatto-
wane. Wydaje sie, ze dla Klary Schumann klu-
czowe bylo zilustrowanie emocji 0 wyraznie sen-
tymentalnej proweniencji kosztem zwartej formy.

Ptyte zamykaja wybrane dzieta Amy Beach, jednej
z najbardziej uznanych kompozytorek dziatajacych
w Stanach Zjednoczonych.

Marzenie op. 15 nr 3 to krétka miniatura ukazu-
jaca liryczne oblicze Amy Beach, w ktérej mozna
doszuka¢ sie pewnych wyrazowych analogii
wzgledem dziet Roberta Schumanna.

Wienczacej album Suicie Les Réves de Colom-
bine op. 65 stylistycznie réwniez blisko jest do
Roberta Schumanna. Rozpoczynajgca cykl czesé
La Fée de la Fontaine stanowi barwng ilustracje
0 basniowym charakterze. Wzbogacana o liczne
ornamenty i figuracje eteryczna narracja stop-
niowo dazy do kulminacji, poprzedzonej krétkim
wirtuozowskim interludium. Na koniec, kiedy emo-
cje opadaja, znéw powraca nastréj eterycznej kon-
templacji spointowany mocno stawianymi akor-
dami bedacymi echem wcze$niejszej gwattow-
nosci. Bardzo pomystowa jest tez ostatnia cze$¢
Danse d’Arlequin, w ktérej kompozytorka stosuje
wiele autocytatéw splecionych z odcinkami obra-
zujgcymi finatowy, skoczny taniec Arlekina.

Utrwalony przez Sunhwe Park material pozwala
nam odkry¢ i doceni¢ twdrczo$¢ bardzo uta-
lentowanych, zapomnianych dzi§ niestety

kompozytorek. Zachecam do zagtebienia sig w te
fascynujaca lekture.
Dariusz Marciniszyn

This new CD by the Korean pianist Sunhwa Park
is an extremely attractive treat for music fans,
for many reasons. It features a selection of small-
-scale pieces by three little-known women com-
posers of the 19th and 20th centuries, something
that can bring much satisfaction to those on
the lookout for works that are anything but staple
items in the piano repertoire.

The album opens with 4 Songs, Op. 8, by Fanny
Mendelssohn, the talented composer and pia-
nist, and older sister of Felix Mendelssohn-Bar-
tholdy. Each of these songs amply demonstra-
tes the maturity of the composer’s craft. Even
though it is evident that she was inspired by
his brother’s music (the Songs Without Words
for piano), Fanny Mendelssohn's pieces are
also notable for their distinctly individual stamp.
The main feature of the four miniatures is their
expansive melodic writing, which may bring
to mind associations with the so-called endless
melody typical of Richard Wagner. In the Songs
Nos. 1 and 4, the spread-chord accompaniment
is assigned almost an equal role to the melody.
In contrast, long melodic sections are the princi-
pal form-shaping elements in Songs Nos. 2 and 3.

Moreover, the accompaniment in these songs
is slightly more diverse, which has a favourable
bearing on the music’s narrative development.

The next works on the CD are two miniatures
from Clara Schumann’s Soirées Musicales, Op. 6.
The Nocturne in F major, No. 2, follows the model
by John Field, the inventor of the genre, inasmuch
as it is based on a homogenous accompaniment,
which is subordinated to a slowly-developing
cantilena. The Ballade in D minor, Op. 4, is by
far the composer’s more personal utterance.
It seems reasonable to infer that it is a mere
sketch of a more expanded composition, with
its architecture and other form-shaping elements
not fully elaborated. It is likely that Clara Schu-
mann'’s key intention was to give a musical deli-
neation of her evidently sentimental emotions at
the cost of close-knit formal design.

The CD is rounded off with a selection of pieces
by Amy Beach, one of the most acclaimed women
composers in the United States.

Dreaming, Op. 15, No. 3, is a miniature that
demonstrates Amy Beach's lyrical face.



In its expressive devices, one can also find a cer-
tain affinity with Schumann’s music.

The suite Les Réves de Colombine, Op. 65, exhi-
bits a stylistic affinity with Robert Schumann’s
miniatures. The opening part La Fée de la Fontaine
is a colourful illustration of a fairy-tale character.
Its ethereal narration, enriched with numerous
ornaments and figurations, leads up to a climax,
which is preceded by a short virtuoso interlude.
Towards the end of the piece, the emotions sub-
side and a mood of contemplation returns, high-
lighted by the firmly-held chords, which are like
echoes of the music's earlier violence.

The final Danse d’Arlequin is full of interesting
ideas, with the composer employing numerous
self-quotations interwoven with fragments illu-
strating Arlequin’s lively dance.

The works recorded by Sunhwa Park will
allow music lovers to discover and appreciate
the legacy of these highly talented, yet unjustly
forgotten women composers. | strangly recom-
mend embarking on what will be a fascinating
musical journey.

Dariusz Marciniszyn
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Sunhwa PARK jest jedng z czotowych pianistek
potudniowo-koreanskich. Pierwsze nagrody
na konkursach w Korei Pid oraz Stanach Zjed-
noczonych (American Protégé International
Competition of Romantic Music oraz Bradshaw
and Buono International Piano Competition) byty
poczatkiem jej wspaniate] kariery, nie tylko jako
solistki, ale takze w kameralistyce oraz w pracy
pedagogicznej.

Studia pianistyczne rozpoczeta na Yonsei Uni-
versity w Seulu. Kontynuowala je na University
of Texas w Austin. Ukoriczyla studia ze specjal-
nym wyrdznieniem oraz nagroda za najlepszy reci-
tal dyplomowy. Uzyskafa takze stopier doktora.
Odbyla tez studia w dziedzinie akompaniamentu
w Manhattan School of Music w Nowym Jorku.

Wystepowala z wieloma orkiestrami (Musica
Civica Orchestra we Wioszech, Plymouth Philhar-
monic Orchestra w USA, Filharmonia Morawska
in Ofomuncu, orkiestry symfoniczne w Plowdiw

| Plewen w Butgarii) oraz z recitalami w tak pre-
stizowych salach jak \Weill Recital Hall w Carnegie
Hall, Filharmonia Berlifiska, Smetana Hall w Pra-
dze oraz w Seoul Arts Center, Kumho Art Hall,
Youngsan Art Hall | Sejong Arts Center w Korei
Ptd. Jako kameralistka wystepowata na festiwa-
lach w Tanglewood i Aspen oraz wspéfpracowata
ze studentami wydziatéw instrumentéw detych
i smyczkowych w Manhattan School of Music
oraz Butler School of Music w Teksasie.

Zasiadala w jury Migdzynarodowego Konkursu
Pianistycznego im. Skriabina we Wioszech (2016).
W roku 2015 nagrata plyte z koncertami Mozarta
i Griega dla wegierskiej wytwadrni Fidelio. W sezo-
nie 2016/17 wystapita z serig koncertow we Wio-
szech, Hiszpanii oraz Korei Pid. Jest dyrektorem
artystycznym Miedzynarodowego Konkursu dla
Mtodych Muzykéw w Korei Ptd oraz cztonkinig
Creative Classical Concert Management (CCCM)
w USA.

Sunhwa PARK has developed a successful career
as a pianist, chamber musician and teacher. She
has received First Prizes at the American Protégé
International Competition of Romantic Music
and the Bradshaw and Buono International Piano
Competition in the United States, as well as at
various competitions in her native South Korea.
She has also earned David Garvey, Mary D.
Bold Scholarship from the University of Texas at

Austin and Manhattan School of Music Scholar-
ship for her entire school years. She received an
Honourable Award at her master’s degree gradu-
ation and the Best Graduate Recital Award.

She has given concerts with Musica Civica
Philharmonic in Italy, Plymouth Philharmonic
Orchestra in USA, the Moravian Philharmonic
in Olomouc (the Czech Republic), and the Philhar-
monic Orchestras in Plovdiv and Pleven (Bulgaria).

Her solo performances have included recitals
in such prestigious venues as Carnegie Weill
Hall, Merkin Hall and Steinway Hall in New York,
the Berlin Philharmonic Hall, the Smetana Hall
in Prague, and Seoul Arts Center, Kumho Art Hall,
Youngsan Art Hall and Sejong Arts Center in South
Korea. She also given collaborative performances
in many notable venues and festivals including
Tanglewood, Aspen Festival, and Quartet pro-
gramme. She was a member of the piano faculty
at the University of Texas at Austin, Continuing
& Innovative Education Department and its pre-
college division. As a collaborative artist, she has
worked for woodwind and string departments
of the Manhattan School of Music, Choral Society,
Butler School of Music opera in Texas.

She first studied at the Yonsei University
in Seoul, graduating with an B. Mus. Diploma

in piano performance. She developed her skills at
the University of Texas at Austin, earning her Mas-
ter's and Doctoral Degrees, and at the Manhattan
School of Music (professional studies in classical
accompaniment).

She sat on the jury of the Alexander Scriabin
International Piano Competition in Italy in 2016.
In 2015 she recorded a CD with piano concer-
tos by Mozart and Grieg for the Hungarian Fide-
lio label. She gave a series of concerts in [taly,
Spain and South Korea during the 2016-2017
season. She currently serves as the artistic direc-
tor of the Korea Young Artist International Music
Competition in South Korea and is a member
of the Creative Classical Concert Management
(CCCM) in USA.
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